annunclation

an opera in two acts
(excerpts)

(2021)

story and libretto by Olivia Ephraim Pepper

music by David Carlton Adams



Score in C

annunciation: an opera in two acts

Lily has been wronged, sought justice, and been denied. At the end of her rope, she turns to a book of spells. At first she believes she has been unsuccessful, until a
Stranger appears claiming to be able to offer her vengeance...

This music was written as a part of Tony Arnold's Opera Etudes program at Peabody.
A video production directed by Garnett Bruce is forthcoming.

Writing began 2/19/21, a process which included recording the striking and shattering of glass, the analysis of those sounds, the discovery of a soundworld drawing from
this data, and careful editing of the libretto.

About the original recording:

Live 6-person chamber orchestral rehearsals (masked, distanced, and in short increments) took place 4/19 and 4/21/21, with strict CoVid protocols allowing less than 2
total hours of rehearsal time. The live orchestra was recorded in two 30 minute sessions on 4/26/21, conducted by Samuel Hollister, whose attentive work and remarkable
leadership contributed immeasurably to the success of the recording session.

Room recorded by Peabody Recording Arts;

Spot mics engineered by the composer.

Mixed by the composer.

Mastered by David Sexton.

This piece uses primarily the traditional 12-tone equal tempered chromatic scale. (This has been expanded to
include quarter tones, so one might also think of it as utilizing 24 equal divisions of the octave.)

However, there are also times when a slightly finer shading of intonation is called for,
motivated at least in part by the acoustic principals of the harmonic series.
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